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THERE WERE THESE TWO
GUYS IN A LUNATIC
ASYLLM...




I'VE
BEEN
THINKING
LATELY.
ABOUT
YOU AND 4
L. ME.

\ HAPPEN TO US,
IN THE END.

” WE'RE GOING TO A7LL o
EACH OTHER, AREN'T WE?Z

PERHAPS YOU'LL KILL ME.
PERHAPS |'LL KILL YOU,
PERHAPS SOONER.

PERHAPS LATER.

| (3 %\

W=
Eam

B

WANTED TO

KNOW THAT I'D

MADE A GENUINE
ATTEMPT TO

TALK THINGS

OVER AND AVERT L JUST
THAT OUTCOME. ONCE.

ARE You | DON'T FULLY
LISTENING TO UNDERSTAND WHY
ME? IT'S LIFE R OURS SHOLILD BE
AND DEATH - SUCH A FATAL
THAT I'M - ' RELATIONSHIP, BUT
DISCUSSING g < | DON'T WANT
HERE. YOUR MURDER

MAYBE MY
DEATH.,,




HEY! WAIT A MINUTE !
DON'T YOU TOUCH ME'!
| GOT RIGHTS/

YOU'RE NOT
ALLOWED
) TO.v»

WHERRRRRE
/S HE?

=\

{ OH GOD, NO...

COMMISSIONER, IF
YOU'RE CONCERNED
ABOUT IT, IT'S YOURS.
TAKE CARE
OF IT.

OKAY, THAT'S
ENOUGH!

YOU KNOW THE
LAWS REGARDING
MISTREATMENT OF

INMATES AS WELL

DO YOu
REALIZEZ DO B 3
You REALIZ ’
WHAT YOU'VE Effff EGH,
SET FREE ? GET HIM OFFA
WHE. ME !
IS HE - 9

\A
: > g
Z=V0, /
= DEAR GOD, WHIMPERING LITTLE SMEAR
L 4| HE'S GONE IF You OF SLIME, I'M GOING TO
’ BERSERK. OPEN HARM ONE HAIR ASK YOU POLITELY JUST
\ | THAT DOOR, MAN ! ON HIS HEAD... ONE MORE 7IME..,




" WHERE IS HEZ"

AH'! THERE
YOU ARE !
HAVE YOU
/Y HAD A CHANCE

TO INSPECT THE

PROPERTY AND

DECIDE IF IT'S
WHAT YOU

WERE LOOKING

FOR ?

DON'T
LIKE \T7 |

WELL, IT'S

GARISH, LUGLY,

AND DERELICTS

HAVE USED IT
FOR A

THE RIPES ARE
DILAPIDATED TO THE
POINT OF BEING
LETHAL, AND COLLD Oh. SO
EASILY MAIM OR KILL ) YOU DON'T
INNOCENT LITTLE LIKE IT?
CHILOREN.

you.,,? You TOO STEEP 7 MY
REALLY WANT TO | DEAR SIR, AS 7/
8UY IT? AND THE LOOK AT IT I'M
IT ISN'T TOO /D MAKITVGGA
KILLING ...
STEER...7 QT ”

B AN
{ 5
D :’IIIIIIIIIIII

... AND ANYWAY,

MONEY I1SN'T
REALLY A
PROBLEM.




HOW DID
IT GO7 DID
THEY LIKE

A YOUR ACT 7

WELL, THEY, Un...
THEY SAIP THEY
MIGHT CALL

ME.

| PUNNO. |, |
GOT NERVOUWS AND
MESSED UP A
PLNCHLINE.

WHAT DO

...l DIPN'T MEAN
YOU MEAN, kg \

ANYTHING ...

YES You DID.
THE WAY YOU
SAIP IT: "Oh".

LIKE THAT.

“OH". AS IN
"OH, SO YOU
DIDN'T GET
A JOB7" AS IN
“OH, SO HOW |
ARE WE GOING /&
TO FEED THE 4

YOLI THINK
I'M NOT WORRIED
ABOUT THAT?

YOU THINK, YOU
THINK | DON'T
CARE, THAT IT'S
ALL A BIG
JOKE TO ME O

| HAVE TO GO,
| HAVE TO GO
AND STAND
UuP THERE, AND
NOBODY LAUGHS,
AND YOU THINK,
YOU THINK 1.,




| DON'T MEAN @ ' IT'LL BE JUNIOR WON'T BE
TO TAKE IT i : 4 1A OKAY. HERE FOR ANOTHER
OouT ON You. X I 01 N THREE MONTHS, AND
YOU'RE SUH- m IR Y/ ’ | § | THINK MRS.BURKISS
SUFFERING ; i s : : wILL LET THE RENT
ENOLIGH, BEING 2 , i S 8 GO A LITTLE
MARRIED TO = F i LONGER. SHE FEELS
A LOSER. ~ N /0. SORRY FOR ME.

7

: S
IT'S TRUE. | CAN'T
SUPPORT YOU. Oh
JEANNIE, WHAT ARE
WE GOING TO PO7?

SHE COMES ouT | JUST WANT ENOUGH THERE ARE GIRLS

INTO THE HALLWAY MONEY TO GET SET UP , ON THE STREET

TO SCOWL AT ME IN A DECENT WHQO EARN THAT IN

EVERY TIME | GO . NE/IGHBORHOOD. 4 A WEEKEND WITHOUT
UPSTAIRS. g . HAVING TO TELL

ISR e
‘&m
SETINKUM GRS,

HONEY, DON'T WORRY.
NOT ABOUT ANY OF
IT. / STILL LOVE YOU,
Y'KNOW 7 JOB OR
NO JOB, YOU'RE

GOOD IN THE

«+» AND YOU
KNOW HOW TO
MAKE ME LAUGH




Y'KNOW, |'M POSITIVE YOU
WON'T REGRET THIS
PURCHASE. THE PLACE ISN'T
THAT DILAPIDATED. SOME
OF THESE RIDES ARE
STILL PRETTY
STURDY...

REALLY,

) HIS COULD

| BE ONE HELL OF
A CARNIVAL.

INDEED IT /8.

NATURALLY, |
WON'T BE PAYING
YOU ANYTHING. MY
COLLEAGUES
PERSUADED YOUR
PARTNER TO SIGN
THE NECESSARY
DLOCUMENTS JUST
OVER QN HOUR

GO. THE
PROPERTY'S

MINE
ALREADY.

HAPPY WITH
THAT, | TAKE IT?

WELL, | MUST DPASH.
THERE'S EQUIPMENT
TO HIRE, PLUS
WORKERS WHO'LL
SUIT THE GENERAL
TONE OF THE

ESTABLISHMENT...

««» AND THEN, OF
COURSE, I'VE YET
TO SECURE MY
MAIN ATTRACTION.

PO FEEL
FREE TO STICK
AROUND. ‘

OH, YOU'RE SO RIGHT.

THANKS TO YOUR SMOOTH

SALESMANSHIP AND YOUR

SILVER TONGLE YOU'VE

COMPLETELY SOLP ME

ON THE PLACE. LET'S
SHAKE ON IT.

| CAN SEE THAT YOU ARE.
I'M SO GLAD. ’

YOU KNOW, WHEN YOU SEE
THE IMPROVEMENTS |
HAVE PLANNED FOR THIS
PLACE, | GUARANTEE
YOU'LL BE ABSOLUTELY

- SPEECHLESS!

INCIDENTALLY,

[ THAT'S A LIFETIME

GUARANTEE ...







MASTER
B8RUCE?

IS THERE
ANYTHING
FURTHER | CAN
ASSIST WITH,
OR WILL THAT

! ol
il
A

PR S
\
!

e

‘,
j i}

I'VE BEEN TRYING TO HOW CAN Tw

FIGURE OUT WHAT : PEOPLE HATE S

HE INTENDS TO PO. IT'S ALMOST _ ' MUCH WITHOUT
IMPOSSIBLE. o N

KNOWING EACH
| DON'T KNOW )
HIM, ALFRED.

P

NO. THAT'S ALL.

A
Al
I
LN

W
X —




| HATE > WHENEVER WE JA/L HIM, |
THIS. 7 THINK " PLEASE GOD, KEEP
HIM THERE." THEN HE
ESCAPES AND WE ALL SIT ROLIND /
HOPING HE WON'T DO ANYTHING «

Y'KNOW, | FOUND THAT CAT-

THE WARDROBE.

Q. 27)
Y
H N \'v\

WOMAN SCRAPBOOK YOU SAID
WAS MISSING. |T WAS BEHIND

., SOME DAY
: YOU OUGHT TO
\—7 LET ME WORK
[ )k OUT A PROPER
§ % FILING

SYSTEM, LIKE

DAD, JUST ONCE
COULD YOU LEAVE
YOUR WORK AT THE J

A ,
THANK YOU,
SWEETHEART, I'LL
DRINK IT WHEN

I'VE PASTED THIS
LATEST CL/IPPING IN.

LURRGH. LOOK, YOU USED TOO
MUCH PASTE' IT'S ALL
SQUIDGING LUNDER THE
, EDGES OF THE CL/IPPING.
YOU'IZE GOING TO GET IT

BARBARA,

YOU'RE FUSSIER
THAN_YOLIR THAT THE
MOTHER WA, poor? )

YEAH. IT'LL BE
COLLEEN FROM |
ACROSS THE STREET. Hliaae
TONIGHT'S OUR
YOGA CLASS.

HEH. LOOK

AT 7HIS ONE. N
FIRST TIME THEY
MET. NOW WHAT |
YEAR WAS THAT?

C'MON,
DAD.., COMPANY !
PUT YOUR
SCRAPBOOKS

WELL, |
REM%MBER

yYou

DESCRIBING
THE WHITE
FACE AND
THE GREEN
HAIR TO
ME WHEN |
WAS A KID.

SCARED
THE HELL
OuUT OF
ME.

| THOUGHT
YOU'D BE
INTERESTED...

YEAH, WELL,
I HAD SOME
INTERESTING
NIGHTMARES.







MIND YOU, | CAN'T

SAY MUCH FOR

THE VOLUME'S
CONDITION.

| MEAN, THERE'S A
HOLE N THE JACKET
AND THE SPINE
APPEARS TO BE
DAMAGED.

DON'T WORRY.
IT'S A

N M,
N COMMON AMONGST

EX-LIBRARIANS.

YIRS Shies | you, :
' o I YOU SCUM, MY X
A COFFEE TABLE .

EDITION +.. DAUGHTER, V'LL...

GOD, THESE LITERARY
DISCUSSIONS ARE SO
ORY. WHEN YOU'VE
FINISHED WITH THE OLD
BOY, YOU KNOW WHERE

' e

> \:. ?5 )

u‘{’fﬁ?" Z &
§&' ~

2
N i . A . TO TAKE HIM.

FRANKLY,
SHE WON'T BE
d WALKING OFF THE
SHELVES IN
THAT STATE OF
REPAIR.

IN FACT, THE IDEA

OF HER WALKING

ANYWHERE SEEMS
INCREASINGLY REMOTE.

SADLYI
OUR VENUE
WASN'T BUILT

WITH THE
DISABLED

IN MIND.

BUT DON'T

TO REMIND
HIM OF YOuU.

BUT THEN, THAT'S
ALWAYS A PROBLEM
WITH SOFTBACKS.

YOU KNOW, IT'S

{ SUCH A SHAME

YOU'LL MISS
YOUR FATHER'S
DEBUT, MISS

GORDON.

DO BE CAREFUL! W
AFTER ALL, HE /S W
TOPPING THE 8/LL. J§

TO PROVE A
POINT.

HERE'S TO
CRIME.




Y'SEE.,.V'3EE, | HAVE W | MEAN, |, WELL, IT'S LIKE, | BEGAN SO, WHAT | 2IP,
TO PROVE MYSELF.AS |/ | WOLLDN'T BE AS A LAB ASSISTANT, > | QUIT TO BECOME
A HUSBAND, AND,

PLOING THIS SORT RIGHT Z WAS A GOOD A COMEDPIAN. | WAS
AND AS A FATHER. OF THING IF, IF IT

A WASN'T SOMETHING
) P /IMPORTANT.

—

i

JOB. REAL GOOD SO SURE. SO SURE |
g HAD TALENT. -

BUT, HA, WELL, LOOK $0,YOU SEE, Pl | I'M SORRY. I'M IT'S JUST, IF
AT ME. | GUESS MY LIKE, IF | JUST E¥d | SORRY, | PON'T 4 YOU'RE SURE WE
TALENTS PION'T LIE IN | DO THIS ONE USUALLY PRINK T CAN GET AWAY WITH
THAT DIRECTION. BIG CRIME... A& LUNCHTIMES... | THIS THING AND
_ . - THAT NOBODY WwiILL
KNOW | WAS /
INVOLVED: ..

WE NEED YOLIR HELP GETTING
THROUGH THAT CHEMICAL J . &4
PLANT WHERE YOU WORKED g

TO THE PLAYING CARD :
COMPANY NEXT POOR.

0 YOU'LL
BE WEARING
THIS.

= | O o ABSOLLTELY
REALLY -
me’P;EC("/‘hre = 8 GCgAR/élcvrgeY Nosogz
¢ NNECTS YOU Wi
YOUR EXPERTISE i NSNS L




WEARING..? ; B-BUT THERE'S THESE I, | DUNNO. THAT MASK...

THERE LENSES O' RED 7wWO- ISN'T IT THE ONE THAT
ARE NO EYE-SLITS. WAY MIRROR GLASS REP HOOP GLY WEARS
| WON'T BE ABLE SET INTO IT. PRETTY WHO RAIDED THAT /CE

TO SEE. SMART STUFF, COMPANY LAST

RIGHT?

S THERE AIN'T NO
"RED HOOD". THERE'S

JUST A BUNCHA GUYS.,

N ANNA MASK.

Ahhh, LOOK, REALLY, | DON'T KNOW...

THAT CHEMICAL PLANT'S SO GRIM
- AND WGLY. THAT'S PARTLY
/N WHY | QUIT.

¥y R/GHT! IT DOESN'T

N MATTER WHO'S LINDER
THE HOOD. WE JUST
SORT OF LET THE

MOST VALUED MEMBER BUT You

@ OF THE MOB WEAR IT SAID THERE'S
FOR, uh, APPITIONAL MINIMAL

i ANONYMITY. S SECURITY,

R s

MAN.

T
2 »
pt

{ DO YOU WANT

TO RAISE
YOUR KID IN
POVERTY?
NO. NO, OF COWRSE )| MEAN, IT'S
(it ‘ SURE. SURE, WHY | AND THEN, : . NOT EVER
NOR OB S RPN Ths LIS | NoT> 1A HAY Lavezees | | ., GAIN.
|CAN SWITCH NEIGHBORHOODS | FRIAY IT/S. 7 FROM
AND START A PROPER MORNING. L BEBICH. 1
=y g | CAN'T IMAGINE IT. MY
Ao (AR R LIFE'S GOING TO BE COM-
S0 PLETELY CHANGED! _

NEXT FRIDAY NIGHT,
AT ELEVEN?

p ™ “%’ ““@




THE BULLET e - SOME WOMAN INNA

WENT THQOUGH 3 SAME YOGA CLASS AS

HER SPINE. SELESS. MISS GORDON FOUND
e - HER, NAME OF

COLLEEN REECE.

SHE
P) FOUND THE, Uh,
VICTIM, IN A
STATE OF UN-
DRESS, BUT
OTHERWISE THE
PLACE WAS
EMPTY. THE
COMMISSIONER
WAS. ..

PUTTING IT
BLUNTLY, SHE MAY WELL
BE IN A CHA/R FOR THE
REMAINDER OF HER (L/FE.

WELL, THAT

THEY DIDN'T
TELL YOU7?
HE'D
REMOVED HER TR Y _
CLOTHING AFTER f bl S . 2 Y PRETTY
SHOOTING HER. N : ' \ B SICK.
WE, Uh,.. \ A - - .
wWELL, WE 7 PLEASE
FOUND A LENS- S LEAVE US
CAP ON THE FLOOR JEEZ, LOOK., ALONE FORA |}
THAT DIDN'T FIT ANY REALLY, I'M SORRY. | ) MOMENT. £
CAMERA IN THE PLACE. THOUGHT YOU KNEW. IT'S '
WE BELIEVE THAT, uhh.,. PRETTY SICK, AIN'T IT?




BARBARA,

CAN YOU HEAR K ‘
. ME ? 7

IT'S ME.

BRUCE..?

= =1 |

~

BRUCE ... IT
WAS HIM ...
TOOK PAD
e H-HE ...

Oh GOD, |
REMEMBER'
Oh, BRUCE,

BARBARA,
TAKE IT EASY.
IT'S OKAY...

H-HE SAID

HE WANTED TO

PUH -PROVE A

POINT ... SAID

.. DAD WAS ..,

TOP OF THE
B/LL rea

WH-WHAT'S
HE LPOING TO
HIM, BRUCE?

NO! NO, IT'S NOT

OKAY '@ HE'S... HE'S
TAKING IT TO THE
LIMIT THIS

WHAT'S
HE DOING TO MY
FATHER ?

' DIDN'T SEE

HIS EYES.




8/ WAIT... '
\ WAZZIS5..7 &

4 y
e ————] .
¢

ARE YOU POING? i y QU
YOU CAN'T DO NN R
 THAT! STOP..,

DON'T. DON'T
DO THIS.,,




PLEASE...
WHAT /S
THIS... WHERE ARE
YOU = Ahik =
WHERE ARE
YOU 7AKING

Oh GOD. AM | DREAMING 7

AM | DREAMING THIS?

WHAT HAPPENED? | WAS
SITTING IN MY..,,

LUUULGH.
SOMEBODY...
PLEASE ... TELL
ME WHAT I'M
POING

HERE. ..

YOU'RE
DOING WHAT
ANY SANE MAN IN
YOUR APPALLING
\  CIRCLIMSTANCES

. WOLILD DO.

YOU'RE
GOING
MAD.




REMEMBER 7 OHH, | WOULDPN'T DO

THAT! REMEMBERING'S PANGEROUS.

| FIND THE PAST SLICH A WORRYING,
ANXIOWS PLACE.

MEMORY'S SO TREACH -
EROUS. ONE MOMENT
YOU'RE LOST IN A
CARNIVAL OF PELIGHTS,

"THE PAST WITH POIGNANT CHILD -

... SOMEWHERE
PARK AND COLD,
FILLED WITH THE
DAMP, AMBIGUOUS
SHAPES OF
THINGS YOU'D
HOPEP WERE
FORGOTTEN.

MEMORIES
CAN BE VI/LE,
REPULSIVE
LITTLE BRUTES.
LIKE CHILDREN,
| SUPPOSE.
HAHA.

BARBARA.
Oh NO.Oh NO...

SO WHEN YOU
FIND YOURSELF LOCKED
ONTO AN UNPLEASANT TRAIN
OF THOUGHT, HEADING FOR
THE PLACES IN YOUR PAST
WHERE THE SCREAMING |15
WUNBEARABLE, REMEMBER
THERE'S ALWAYS
MADPNESS. «—
. MADNESS 15
B THE EMERGENCY
EXIT...

TENSE! | SUPPOSE
YOU'D CALL IT,

HOOD AROMAS, THE
FLASHING NEON OF
PUBERTY, ALL THAT
SENTIMENTAL CANDY-
FLoss L
THE

NEXT, IT \
LEAPS YOU
SOMEWHERE
YOU DON'T
WANT TO

BUT CAN WE LIVE
WI/THOUWT THEM?
MEMORIES ARE WHAT
OUR REASON 15
BASED UPON. IF WE
CAN'T FACE THEM,
WE DENY REASON
ITSELF !

ALTHOUGH, WHY

NOT7Z7 WE AREN'T
CONTRACTUALLY

7/EL POWN TO
RATIONALITY /!

THERE /S
NO SAN/TY
. CLAUSE/!

e e ——

YOU CAN JUST
STEP OWTSIPE, AND
CLOSE THE DOOR ON ALL
THOSE DREADFUL THINGS
A THAT HAPPENED. YOU
&8 CAN LOCK THEM
AWAY...

FOREVER.




S0, EVERYTHING'S \
SETTLEDL FOR TONIGHT Z |

YOU'RE STILL GOIN'

THROWGH WITH IT Z

un, WELL,
OF COWRSE! |I'D
BE CRAZY TO BACK
ouT NOW.

8Ow T/€. IT'S

A KINDA TRADE -

MARK WITH THIS
RED HOOP
BUSINESS.

EXPECT ME TO WEAR,
FOR THE NIGHT-
cLuB. IT's

PERFECT !

Uh, LISTEN,
WHAT,
WHAT,

SIR, I'M SORRY.
BUT YOUR WIFE
HAD AN ACC/DENT
THIS MORNING,
APPARENTLY

| MEAN, THE WORST
PART, LYING TO
JEANNIE, THAT'S
OVER. SHE, SHE
THINKS | HAVE A
CLUB ENGAGEMENT
TONIGHT.,..,

NO REASON WHY Y&
SHE SHOULDN'T
KEEFP RIGHT ON
TH/N;\({_NG

EXCUSE ME, SIR,
WE'RE POLICE
OFFICERS. COULD
WE SPEAK TO YOU
OUTSIPE FOR A

ONLY TAKE
A MOMENT,

TESTING A

BABY-BOTTLE
HEATER. THERE

i —




LISTEN, | HATE TO BREAK IT
TO YOU LIKE THIS. IT WAS A
MILLION TO ONE ACCIPENT!
THEY HAVE FWLL PETAILS
WAITING FOR YOU AT THE
HOSPITAL.

THERE'S '\
NO HURRY. Jou

IF /] WAS
YOU, I'D HAVE
ANOTHER

TONIC—Bw BUT.., BUT
| CAN'T PO

ANYTHING TONIGHT. TH
THERE'S NO REASON ANY-
MORE. JEANNIE ... TEANNIE...
JEANNIE'S DEAPL. YOU

DON'T WUNPERSTAND..,

NO, NO, NO. NO,
I'M SORRY ABOUT
YOUR W/FE, BUT
IT'S YOW THAT
DON'T WNPERSTANPD.

MY WIFE. YEAH. HEY,
LISTEN, MAN,
SHE'S YOU PROBABLY
DEAD. MY | WANNA BE LEFT
WIFE... ALONE RIGHT

NOW, Huh?

GEE, WE'LL SEE
THAT'S YOU HERE
TERRIBLE. TONIGHT.
WE'RE OKAY?

REALLY

SORrRRY.

WHAT'S HAPPENING TONIGHT,

IT'S NO LITTLE THING. NOBOPLY
BACKING OUT NOW REMAINS
HEALTHY. NO EXCEPT/IONS.

BUTS, MAN.
TOMORROW, YOUI
BURY YOUR OLD
LADY IN LUxXurRy.
TONIGHT, YOU'RE
WITH U5- GET
THE PICTURE 7

> e 23 b I SR TS Bl (VY
ki .o,

YES —
N7 ves. YT
| GET THE Li
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A-A-AH! HEADS
WP, COMMISSIONER!
NO FAIR HIPING
YOUR EYES ON THE
GHOST TRAIN, YOU
OLD FRAIDY
CAT.’

CARE AND EVERY HEADLINE
SCREAMS DESPAIR, WHEN [
ALL 1S RAPE, STARVATION,
WAR AND LIFE 1S

o VILES,

MISTER, LIFE IS

SWELL IN A PADDED
CELL, \T'LL CHASE :
THOSE BLUES
__ AWAY

CAN TRADE
YOUR GLOOM FOR
A RUBBER ROOM,
AND INJTECTIONS

TWICE A

DAY'!

Oh, | KNOW...

YOU'RE CONFUSED,
YOU'RE FRIGHTENED.
WHO WOUWLOPN'T BE?
é(gu'ze IN A HELL v

o BUT,

Y'KNOW, THOLGH

LIFE'S A BOWL OF g5

CHERRIES AND THIS

IS THE PITS, ALWAYS
EMEMBER THIS: .,

THEN THERE'S A CERTAIN THING
| PO WHICH | SHALL PASS ALONG
TO YOU, THAT'S ALWAYS
GUARANTEED TO MAKE ME
SMILE .,

| GO

LOO-00-00NY
AS A LIGHT-BULEB
BATTERED BUG.
SIMPLY LOO-00 -
OONY, SOMETIMES

FOAM AND CHEW

THE RUG /.,

JUST GO LOO-00-00NY, LIKE AN ACID
CASUALTY, OR A MOO-00-NIE, OR A
PREACHER ON T.V. WHEN THE HUMAN
i . RACE WEARS AN ANXIOUS
.'," Y FACE/ WHEN I..,l' THE
BOMB HANGS ' OVERHEAD,
WHEN YOUR KID TURNS BLUE,
IT WON'T WORRY &' YOU, YOU
= - CAN & SMILE AND
| &= NOD INSTEAD!

g -




WHEN YOU'RE LOO-00-00NY,
THEN YOU JUST DON'T
GIVE A FIG//, -

wA/Tr/
WAIT A MINUTE.
THAT'S ...

IF YYou
HURT INSIDE, GET
CERTIFIED, AND IF
LIFE SHOULD TREAT

You BAD..,.

Jy MAN'S SO
PU -UU-UNY,

AND THE UNIVERSE

S0 B/G..!

DON'T GET
EE-EE-
EVEN,
GET MAD!
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WHEN THEY

AHH'! HERE THEY ARE
NOW'! MY GOODPNESS,
THAT'S SOME GHOST-

WENT /N, THE CHAP IN

THE MIDDLE DIDN'T
LOOK A PAY OVER
SEVENTEEN, AND HIS
THREE LITTLE PALS
WERE PROFESS/IONAL
BASKETBALL STARS! \

NEVER 70UC
THE STUFF MYSELF,
YOU LINDERSTAND

FIND IT GETS IN THE
WAY OF THE
HALLUCINATIONS.

— e

GOLo, HOW TAKE
BORING/ HIM
THE MAN'S A AWAY
COMPLETE AND PUT
TURNIP. HIM IN
HIS CAGE.
PERHAPS HE'LL GET A
LITTLE LIVELIER ONCE
HE'S HAD A CHANCE
TO THINK HIS
SITUATION

LOOK AT
HIM NOW,
POOR FELLOW.
THAT'S WHAT A
DOSE OF REALITY
DOES FOR YOU...

WHY, HELLO,
COMMISSIONER !
HOW'S THINGS ?

v TO
REFLECT UPON
LIFE, AND ALL
ITS RANDOM
INTUSTICE.




€
C'MON.
PAYPREAMIN .

THIS THING OR

WHAT, RIGHT NOW ?

| MEAN.., | MEAN, ARE }
YOU SURE IT'S OKAY 7 4
>——4 %)

wiLL |
BE ABLE TO
BREATHE 7/ EVERYTHING'S
™ CooL. JEEZ..
AR ' Y'KNOW, YOU
L GOT A FLINNY -
ARG SHAPED
' . HEAD...

HEY, MAN,

Uh, YES. YES, ) | WAS, | WAS JUST YEAH,
OF COWRSE. “REMEMBERING... YEAH.
| USED TO WALK NOW PUT
ALONG HERE ON THE THIS
WAY TO WORK EACH SUCKER
Bl MORNING... ON, MAN,
L . AN' 5;4(11’
3\ upP.
< X \/ &
D L S
'( 1.. A'.‘\_" &
QUIT 3 o g
ARE WE DOING S 2 A
S 7& i \V\ENZ
S QLR R L\
1\ NS \ .
N %“‘\ N
% 3 [ L, A
\ ‘\( ® e A%
\ g\ N 1
A e \
S —-l;
Yyou SURE. SURE
SOUND THING. Y'KNOW...
GREAT. THIS FEELS
YOU STILL SEE NOW... HOW KINDA
OKAY, MAN 7 ABOUT WEIRD. LIKE
GUIDIN' Us A PREAM.
THROUGH | KEEP
THIS REMEMBERING
STINKIN' \ JEANNIE ...
FACTORY
TO THE

Wuh, WELL, YEAH.
| GUESS, EXCEPT EVERY-
THING'S RED...
IT'S KINDA
STUFFY TOO, AND IT
SMELLS FUNNY. DOES
MY VOICE SOUND
ECHOEY TO YOU~?

Y'KNOW,
THIS PLACE...
IT LOOKS
EVEN WORSE

IN RED. IT
LOOKS
LIKE...

THROUGH HERE.
PAST THE FILTER
1 T7ANKS AND THEN
“\ MONARCH PLAYING
CARDS |5 JUST

OKAY... WE 60

BEYOND A
PARTITION.

ALTEREDP
SINCE |

THEY MUST HAVE
LEFT ...

THINGS

You

ASSHOLE!' YOU
SAID THERE WAS
NO SECURITY !

eIl ACE || cHERICALZER




ALTERED
THINGS 7

ALT
YOUR STUPID HORSE
: FACE, MAN'!

AAAA
THAT NOI/SE !
IT'S §O LOUD
IN HERE...

.| DON'T I'M GONNA
KNOW! THIS KiILL YOU, you
MASK .., CAN'T | LUSELESS SON
SEE WHERE I'M OF A BITCH.

GOING :+. WHEN WE GET

B = OUTT7TA HERE,

I'M GONNA...

Iy
4

Aw HELL . WHAT? WHAT
Aw HELL... /) 15 \T? WHAT /%
IT, IT'S ALL

YOU GUYS...\ OVER ME...
YOU PON'T VB ~
WANT ME. '
YOU WANT
HIM. HE'S
THE RING-
LEADER,
HE'S THE

RED
HOOD...

WATCH
ouT! HE'S

iy MURPH, GET SOME
i MEN OVER TO THE
REAR BAYS. WE
GOT THE REDP
HOOPD MOE IN

THE RING-
LEADER'S
TAKING

OFF ACRO%S )i

| ' NO.
. NO MORE
N SHOOTING.




S THAT

1

LATELY...

(T
THE PAPERS

GUY, IN ALL

/

3
®
2
$
N
X

LL TAKE
CARE OF IT

e

DON'T COME

T HAPPENING.

DPON'T COME

CLOSER!
ANY CLOSER, OR
'L

MEET AGAIN.
NO. NO NO ANO.
PUNISH ME 7

50/
REDP HOOD, WE
ISN

OH DEAR GOD, WHAT
HAVE YOU SENT TO

THIS




AAUGH. I'M STINGING.,

ITCHING, MY FACE, MY

HANDS... SOMETHING IN

THE WATER ? Oh JESUS,
IT BURNS ...

. AT
-~ Q}i:‘. c-) \ l\

2 el S
- \C) %::._% P
Y/ ~u S

T

GET THIS
STUPID HOOPD OFF. §
GET |TC OSF S50

cre




AHIHIHIH
AHIHIHIH THAT'S
SO FLINNY.

THAT'S
SO FUNNY.

PHYSICALLY
UNREMARKABLE.,
\T HAS INSTEADP
A DEFORMED SET
OF VALUES.

LADIES AND GENTLEMEN'
YOU'VE READP ABOUT IT IN THE
NEWSFPAPERS! NOW, SHUDPPER
AS YOU OBSERVE, BEFORE YOUR
VERY EYES, THAT MOST CARE
AND TRAGIC OF NATURE'S

B . MISTAKES !

NOTICE THE HIDEOUSLY
BLOATED SENSE OF
HUMANITY'S IMPORT-
ANCE. THE CLUB-
FOOTED SOC/AL

A\ CONSCIENCE AND THE
g WITHERED

RIS
CERTAINLY
NQOT FOR THE
SQUEAMISH

HOW DPOES \ HOW DOES THIS
IT LIVE, | POOR, PATHETIC
HEAR YOU SPECIMEN
ASK? SURVIVE IN
TODAY'S HARSH
AND /RRATIONAL

WORLD ?

OPTIMISM.

FACED WITH THE INESCAP-
ABLE FACT THAT HUMAN
EXISTENCE 15 MAD, RAN-
DOM AND POINTLESS, ONE
IN EIGHT OF THEM CRACK
LIP _AND GO STARK

2 SLAVERING

»  WHO CAN
BLAME THEM?
IN A WORLD AS
PSYCHOTIC AS THIS..,

MOST REPULSIVE OF
ALL, ARE ITS FRAIL
AND WUSELESS NOTIONS
OF ORPER AND SANITY.

\ (F TOO MUCH WEIGHT

. 15 PLACED LIPON

e ANY
OTHER
RESPONSE
wouLP BE
CRAZY!




"1 CAME

70 TALK. "




" I'VE BEEN
THINKING
LATELY...

“ABOUT ME.

"ABOUT WHAT'S
GOING TO
HAPPEN TO US,
IN THE ENP.

"WE'RE GOING

TO KILL EACH

OTHER, AREN'T
WE ? "

TR T
Lo\ aat

- ,\~‘|,,‘:.M‘u._ ."‘:J L v
P gAY
j SN Y N




M perHAPS
N /Ll KILL
N You.

Va1 B
[ ¥ ¥l ]

v/
I'...‘—.__-

JIM,
{ ARE YOU ..,
ARE YOU

- STILL




SHOWED ME PH- PHO7O- BROUGHT B
GRAPHS ... W .. AND | WANT

: RN o Y - HIM BROUIGHT
HE TRIED 7 LISTEN, THE — , IN BY THE
TO DRIVE POLICE ARE NO, I'M M, :

HE ... HE SHOT BAZBARA B [ wANT HIM

ME MAPD. FOLLOWING { OKAY.! You
RIGHT BEHIND HAVE TO GO
ME... _ AFTER

STAY HERE
WITH YOU

UNTIL THEY
ARRIVE -

'Ll DO MY
BEST.
WE HAVE

TO SHOW HIM
THAT OUR WAY




$0... | SEE YOU RECEIVED
THE FREE 7/CKET | D

SENT YOU.
D g I'M GLAD.
| DID SO
2 WANT YOU TO
f BE HERE.

7 YOU SEE, IT
DOESN'T MATTER \F
YOU CATCH ME AND
SEND ME BACK TO
THE ASyLum...

GORPON'S
BEEN DRIVEN
MAP.
I'VE

PROVED MY

o e -
ME AND EVERYONE ELSE! YOU HAD
o Tles A BAD DAY sl
ALL IT TAKES |S ONE \ 7 \ £ &
BAP PAY TO REPLCE THE X & RIGHT 7 o g AN\I ,l(/ggf\vlv'fl'ELL
SANEST MAN ALIVE I D : - -‘ YOL] LA D A BAD- \
s TOLUNACY AN\a) DAy AND \

®

N

THAT'S HOW - -2 WOLILD YOU DRESS
FAR THE WORLD 15 + UP LIKE A FLYING
FROM WHERE / AM. / : = RAT 7
JUST ONE BAP '
PAY. L=

YOou HAD A YOU HAVE TO KEEP _ ;

BAD DAY, AND PRETENPING THAT L\ \ N\ g

IT PROVE You LIFE MAKES SENSE, @’ oD,

AS CRAZY AS THAT THERE'S SOME | | YOU MAKE

EVERYBODY POINT TO ALL THIS (17 ME WANT TO
ELSE .., STRUGGLING! PUKE. |




| MEAN, WHAT /S IT WITH YOU7 WHAT
MADE YOU WHAT YOU ARE 7

GIRLFRIEND
KILLED BY THE
MOEB, MAYBE 7
BROTHER CARVED
UP BY SOME

SOME-

THING LIKE
THAT, | BET.
SOMETHING
LIKE THAT ...

BUT MY POINT
15, MY POINT
/8, | WENT

SAW WHAT A
BLACK, AWFUL JOKE
THE WORLD WAS, |
WENT CRAZY AS A
CoOO7.' | APMIT IT!

PO YOU KNOW WHAT TRIGGEREPD \
THE LAST7T WORLD WAR7?Z AN
ARGUMENT OVER HOW MANY
TELEGRAPH POLES GERMANY
OWED TS WAR DEBT
CREDITORS !

SOMETHING
LIKE THAT
HAPPENED TO
ME, YOI KNOW.
l.eo I'M NOT
EXACTLY
SLURE WHAT
IT WAS. SOME -
TIMES |
REMEMBER IT
ONE WAY, -
SOMETIMES
ANOTHER ...

IF I'M
GOING TO HAVE A
PAST, | PREFER IT
TO BE MULTIPLE
CHOICE! HA HA HA!

| MEAN, YOU'RE NOT
UNINTELLIGENT! YOU
MUST SEE THE
REALITY OF THE
SITUATION -

KNOW HOW MANY

TIMES WE'VE COME
© CLOSE TO WORLD
WAR THREE OVER A
FLOCK OF GEESE ON

P\ A COMPUTER SCREEN ?

IT'S ALL A JOKE.! EVERYTHING
ANYBODY EVER VALUEP OR

STRUGGLEDP FOR ...

IT'S ALL

A MONSTROUS, DEMENTED £
& GAG. P

= (7 @
=\ EE THE

—

[
R
by N S 5
/

50
WHY CAN'T

WHY
AREN'T YOoU
LAUGHING?




3 N \ 7 L} "Tf ‘% X ﬁ Q 7 f“i. J AR
N :‘ A

BECAUSE .., AND |T WASN'T
I'VE HEARD IT ~ N FLINNY THE F/IRST A
BEFORE 1+ _ ,




INCIDENTALLY, | SPOKE TO

COMMISSIONER GORDON

BEFORE | CAME /N HERE.
HE'S FINE.

- PDESPITE
PRSPl ALL YOUIR
. b SICK,
vicious
LITTLE GAMES,
HE'S AS SANE
AS HE EVER

SO MAYBE
ORPINARY
PEOPLE PON'T
ALWAYS
CRACK.

MAYBE :
THERE /SN'T ANY
NEED TO CRAWL LINDER
A ROCK WITH ALL THE
OTHER SLIMEY THINGS
WHEN TROLIBLE HITS..,

MAYBE IT WAS

\ JTUST You, ALL

THE TIME.







WELL7 WHAT | SHOT A
ARE YOU DEFENSELESS
WAITING G/IRL. |
FOR7Z TERRORIZED
AN OLLP MAN,

WHY DON'T
YOU KICK THE
HELL OUT OF ME
AND GET A STANDING
OVATION FROM
THE PUBLIC
_ GALLERY?

BECAUSE
I'M DOING THIS
ONE BY THE

BOOK +++

e AND
BECAUSE |
DON'T WANT

TO.




PO YOU WUNPERSTAND 7
| PON'T WANT TO HURT
YOU. | DON'T WANT
EITHER OF US TO END
UP K/ILLING THE
OTHER:..

- -{."';\}, )

IT POESN'T
HAVE TO END
LIKE THAT. |
PON'T KNOW
WHAT |IT WAS
THAT BENT
YOUR LIFE

B
WE'RE BOTH
RUNNING OUT OF

\ ALTERNATIVES ..

7 ... AND
WE BOTH
KNOW IT.

N, 4ff,//," »‘/////

o

MAYBE IT ALL HINGES ON
TONIGHT. MAYBE THIS |5
OUR LAST CHANCE TO SORT
THIS BLOODPY MESS OUT.

IF YOU DPON'T 7AKE
IT, THEN WE'RE LOCKED
ONTO A SUWICIPE
COURSE.

| WE COULD WORK TOGETHER. |
COULD REHABILITATE YOU. YOoU
NEEDN'T BE OUT THERE ON THE
EPGE ANY MORE. You
NEEDN'T BE ALONE.

WE DON'T N B\
HAVE TO KILL D
EACH OTHER.

I

NO. IT'S TOO

LATE FOR THAT.
A FAR TOO LATE.

\ HAHAHA. .
Y'KNOW, IT'S FUNNY :»
N THIS S/TUAT/ON.IT
. REMINPS ME OF
A JOKE.,




SEE, THERE WERE
THESE TWO GLIYS IN A
LUNATIC ASYLUM ..,

.« AND ONE NIGHT,

ONE NIGHT THEY

DECIDE THEY DON'T

L/IKE LIVING IN AN

ASYLUM ANY
MORE.

A~

THEY
PDECIDE THEY'RE
GOING TO
ESCAPE/

NOW, THE FIRST GUY, HE JUMPS RIGHT
ACROSS WITH NO PROBLEM. BUT HIS
FRIEND, HIS FRIENDP DAREDPN'T MAKE

THE LEAP. Y'SEE...

Y'SEE, HE'S

AFRAID OF
FALLING.

B-BUT THE
SECOND GUY
JUST SHAKES
HIS HEAD.

HE SAYS
"WH-WHAT PO .
YOU THINK | AM?Z

CRAZY?Z?"

450, LIKE, THEY GET UP ONTO THE ROOF,
AND THERE, TUST ACROSS THIS NARROW
GAP, THEY SEE THE ROOFTOPS OF THE

TOWN, STRETCHING AWAY IN
THE MOONLIGHT 14+

STRETCHING
AWAY TO FREEDOM.

50 THEN,
THE FIRSET

"HEY! | HAVE

MY FLASHLIGHT

WITH ME! I'LL
SHINE IT ACROSS
THE GAP BETWEEN

THE BUILPINGS.

YOU CAN WALK
ALONG THE BEAM

AN?V\JE'Q{N

"YOU'D TURN IT
OFF WHEN | WAS
HALF WAY
ACROSS!"




HA HA HA
HA HA HA

e
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HA HA HA!







